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o This speech presenfs observations, made on a trip in
June 1976, of the aesthetic' environments of children in- China, Japat,
and Hong Kong. Home, school and day care. environgents, are'cqmpared in
teras of living amd play space, ,room decor, the presence of art and
toys, drasatic play and performance, pusic, . nature and outdoor
appreciation, food and clothing. A ligited amount of residential
space‘uas evidert in all the courtries visited. Space available to
day care centers and kindergdrtens fluctuated greatly in Chlna and
Hong, Kong, vhereas in TokKyo genérous asounts of outdccr space were 3
provided as-'a policy for kindergarteng. In China, children's art was
confined to art classrooas. Folk art aad traditioral art foras were
highly encouraged, however, and Chinese childcen often ‘showed a h1gh
level of skill. Hong Kong .child care centejé and Jaranese
,k1ndergartens were filled with colorful posters, toys, and chlldren's
art; Japanese kiadergartens also provided children-vith exposure to
4raditional dress and ritual. In China, emphasis was placed on publlc
pérformance of dance, drama, and ausic featuring real-life theres : .
related to national goals. Draiatlc play was -observed in Hong Kong

., and puppet dramas were conaon .in Japan but there was little emphasis :

plant and flower arrangems@nts was‘available in Japan; in contrast‘
outdoor space was geherally used for vegetable gardening .in China. It

is .cocluded that the growth of aesthetlc sen51b111ty and.artistic
skllls i's encouraged in gach. of the sites virsited, although’ dlfferent
factors are emphasized 1n each milieu. (SB) ~ - .

on public performance in either site. Exposure to beautiful outdoog /f\

i@' ES - . N ) v
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o* . Documents acquired by ERIC include many informal unpublished

* material's not available from other’ sources. ERIC makes every effort

* repronC1b111ty,are often encountered and this affects the quality
* of the .microfiche and hardcopy, reproductioss ERIC makes avallable

* via the.ERIC Document Reproductlon Service (EDRS). EDRS is not

* responsible for the guality of the original docuament. Reproductlons
3

supplied by EDRS are the best that can be made from tke origdinal.
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> -1, . hesthetics in Asin Child Care Settings 2
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L. e -Syracuse University
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' AesthetiCs involves the development of taste, appreciation

and lovqwfor the” beautiful which pervades all aspects of living.

A
)

Few early childhood education models have articulated as a8
clear prOgram goal t?e fostering of aesthet!c appreciation.

There are indeed some notable exceptionsﬂ Maria Montessori, for

example,'considered discrimidation learning of form and color

_ not only important in its own rignt bdt fundamental for the dev-‘

glagment of aesthetic appreciaoion. The British Open Education

4

<7

PRCS

v

.

] zent as movement,to musice. Ehe CE%E{IE Institute has spongored

-l * ~
del- has g;omoted such cprricular aspects of aesthetic develop=-

research efforts to‘promote”the integration of artistic activities

y . '
into early educatwon programs. ‘

During June, l976 a group of thirty early childhooa educat-

_ors*(under the; co-d_rectorship of Drs. Bettye Caldwell and . .

Rosesuelle kooln re priVileged to v1sit day'%are centers and

A

nurseriesxin facuory;and commune, kindergartens, hospital and

%eapher training institute and schools in the-People s Républic (
} - 4
of China as vell as child carg settings. in Hong Kong and Japan.

~\/- oo .

- Our 1ntensive tour of school environments where Asien children o+ * —-

]

learn as well as.our view of them in parks, shops, and streets

) in_Tokyo, Kyoto, Peking, ShanghaiA‘KWangchow and Hong Kong pro-

I3

vided clues for a comparison of similarities and differences in

the ways in which young children aré given aesthetic experiences

b g

in each cultural milieu.

-)-
&
L X
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- The ‘mesthetitc climate of a child’'s environment depends on
many factors, including ecological considerations such ags thel

. size 'and éariety of spaces avaiiable to children in.comparison to‘

their sizes and numbers. Wnat kinds'of textures, colors, decor-

. _—

dtions and spatial arrangements are available in. interior and ex-
terior decors? Iithere clutter or harmony, monotony or possibly
Fs
B} »>
overstimulation? Kinds, coiors and shapes “of equipment and toys -

-~

~ Q
contribute to the quality of anfaesthetic env1ronment Whether

-

program act1v1t1es are sppropriately organized and whether.'.therev

* ~

¢ is harmonious variation among active and quiet timEs available to
r'd -
-cnildren may help to sens1tize them to a senZe of beauty in the

-

rhythms’ of days. Whether access to beauty in nature is readily

4

R <

and generously.available wilkl play & role. Adult efforts'to en=

. .
s -

. A UR .
hance theatrical performances and dances with costumes and adorn-.
L - - . .

.

4

ments of person will affect aestjetic sensibility. Opportunities
N ., Y
1ag listen, move and dance‘to music

to create and enjoy art, to p

and rhythms must also be cons&dered in assess1ng the aesthetic qual-

ity of 1ife for children.

e. tastefthess, botR~literally and

> -

.figuratively of foods, th r«color, variety”,texture and Cultural. s

. ~~ ,

meaning’ulness can add tg aesthetic as, well as eating pleasure in . ' .

. ) S (
A J ' o L :.
In the three cultural milieux we visited different emphases
‘/ ’
were sometimes observed»vith respect'mﬁ each Of the! factors conh

the livesrof children.

.r:az_.\.x -

tributing to the development of aesthetic awareness and pleasures. .

Thus although one factor a{propriate for enhancing aesthetic ex-
a ¢

perience might be ﬁnderplayed in one ¢ tural setting,.another fac-a

'top might be highly déveloped and richly’ serve tovstimulate the L

. :1 -

, . »Page 2 U )
ST 5
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children's gense-of beauty. - How each of the three Asian sites
'provided in its own special ways for the aestheticmdevelopment
of children was fascinating to observe. Certainly, a cross-cul-
tural perspective on the ways "in which particular aspects of
aesthetics are_éither little-emphasized or carried to a high grt
may help us to become more.aware in our'own child care settings
of How we bring a sense of aesthetics peripherally or perva:ively

¢

into the lives of our children. - ° oo

'Soace for Play and Living . ’

o

! In general, home space cdnditions were very croﬁded‘and

A 4

minimal for the Asien children. In Hong Kong, a family lodging

N ’ ! .
often consisted of -a one or’two room wpartment withil a comp%‘ex
. . "l .t

of crowded large-block apartment houses; ﬂn the lower-storied

worker residences we visited imwPeking, a similar lack of person-

’ . - .

al space was' seen, ‘Living guarters might‘c\ sist of one or. two

rooms, with kifchen and toilet facilities shired vith several[oth-
/
* 4

ér femilies, quever, in group care setting the amount of space .

available for young cHildren variﬂd greatly and was- sometimes

quite spacious in terms or playground and classroom areas avai%:

’

able. 1
. - 4

-
L]

In one textile - factory nuréery in China, éixteen°toddlers .
"‘

. " . &nd their two ' caregivers were crowded into what. appeared to be i

1 /'“

about a 9 by 10 foot rgom furnished only with &wo small tables
=

. i
at which the toddlers were being fed. Crib space was lacking in ,

-

their sieen room, but colorful warm'quilts were placed on the floor

i

. for use'during nap time. In contrast, otRer child care settings

-YEré spacious and gave 4 sense of freedom for movement. Ope kin-

-

[
A

5.

4
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swings and see-saws but also had‘amp1e<grounde'for‘relay races,’

s . t

circle games, outdoor doll play and truck~driyerfgames:as weil.f

' . ) . b >
as a large concrete swimming pool-.in which .dozens of youngsters
. ~ ' s l* .

a 4
$ A0S
5 N . f -

[
1% ]

splashed" jbyously. .

-
.

_+The same fluctuation in Spatial’comforf of facilitiesf

was evident in the Hong Kong day dare cenﬁ%rs v151ted“' Most

< I3

[ A

had Suff1c1ent rooms’ for variations of egzdronment during the

v

.
. ’

long day caré/period. Yet the sleeping cotd provided for the:

1 ,
large numbers of children cared“for were often of necessity

Placed side by eidékin long erowded\rows that did.not'prOmote

.
~

.a sense of personal peace-and privacy whHéch can be avaiiahle

. e
whexe smaller numbers of children attend a,cénter‘

lay space:
’
' that k1ndergarted'chi1dren had available in'contrast t very 11m-

‘m

“

' N .
JIn Tokyo, we noted.the generous amount of\outdoor

’

Al [N

‘ﬂ,ited home 1iving space. -+ Ouyr guides explained that the education
~
. System for school,children is very competitively oriented and in-

~ v

-

“

Volves great stress on academics and 1ack of free time for old-.

‘>
¢

er~students. Therefore theﬁiis a dedieated attempt on the part)

<+

-

< of early childhood educators to encourage " free play'activities .

$ - ~ '

-

-~

_and creative space so that the preschooi chiid can enjoy and ex-.

v . ol

; plore fully not Aonl‘y his\\ir;dobr}:t outdoor envi{onment too - )
% @

nd jumping equipmegp and with water '

gy\izfnging, a

and sand play abundant1y~avai1ab1e.
Room Decor, Art ahd’ Igys“%.f T .
s ? ‘ '

3

both on climbin

»

-

-

-
.

R

£

. PR -

~)

nd well 1it, were often extremely ﬁrab. .Monotonous wall

* .

spacious’

i

.

‘dergarten play yard had room enough not, only fa;zlarge communal .
‘. - ~

'1ﬁ«china, interior school environments, even when adequately"

-

.

w




A R o _ Aesthetics
» o c . . Page 5

tones and the absence in geheral of children's art work in'alL but
. : !
. art classrooms was typical of many schools and day care rooms. Chair- .

man Meo's portrait often provided the,single focus of pigtorial or

<

cplor interest on & classroom wall The dullness 6f room walls in

* general was occasionally happily broken by colorful chal¥board not- -
N p.
ices such as a welcome to ug visitors. Borders of flowers decorated
e \ . -
the graceful Chinese- character greetings. .0n an outside wall of one °*

)

spacious kindergarten was & single wall mural of tostumed’ smiling

0>,

3 | : .
children with arms linked in friéndship. In the art classroom, child-

ren's art work was indeed on display. The level of realism and talent
;e

at pictorial nepresentation ‘was often very high ‘ . s

One eleven year old gir} d§scribed £o me through an interpreter S
an entire series of six detailed drawings that she had made. The

“drawings_were on display in the art class. Her series told the .

. €

sters who had gone dowi.'to a commune to_help
the barvesting' season. " One of their tasks was to

story of & group of yo

the peasants (ur

-4

shovel human ement for use &s & fertilizer. In the drawings, the °

arrival of the children to help and their work shoveling the mamure - \

" was, depicted. In the next sequence. one cOuld,see that one 1ittle girl

. /

held her nose in disgust refused to shovel the manure and ran away
from the group. Then in the’ picture series -an old peaspnt took the R

little girl gside. While they sat under a‘tree tbgether he carefully

eXplained to her how valuable manure is-for helpiag to produceaa good

< e e

crop to feed the people. In another R\cture the: enlightened 9hild
was then seen going back to work at manureeshovelling with such a

will that crayoned sweat drops were clearly visible streaming down

hé; face} The last picture showed all the children and the old pea—'

- . ‘ ~ 3 d
. T, . .
-

.. - - . R a4t "
e L e 2e R e : -

.!‘
’
-
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Y
long walk back to, the,city and their school. Artistic pro-’ o

s were very tied to' the‘world of real eiperiences, nroblems

P } -

A

complishments. " e v o .
Teachers explained that there is bothia free drawing period

BAY

¢ free'drawingq Some -of the topics I watched being very competently Lo
~executed by third éraders\included mightv electrical power trans- )
. ,:4 . '

. 3 « .
-formers warching across a commune landscape, large cargo ships un- .

loading goods, and young childrenlcrossing a street with the(help of

-

& traffic light and polieeman. R T ' : o .

#

Folk art and traditional art forms were highly encguraged and
sensitively carried out.by children and adults in Chind. We adults o

- were in considerable awe of the complex paper figure folded by kin-

dergarten children who generously offered their creations to us, the’ "
meigwa pengyou" (American frie‘!%f,as souvenirs of our visit. In

a

a teacher training school we visited, young adults ‘Vere producing

marvels of intricate designs, both abstract and figural, through pap=-
L I [
_er "folding and Gutting. Thus, while individual art work was infre-
. '
quently displayed\in Chinese classrooms, actiVities ‘involying trad-

itional follg art forms and motifs were highly valued ‘and carried out
- {.
. A3 4 .
as aesthetic expressions of the people and the culture. K O

.In contrast to the dearth of visibl toys sometimes encountered

,‘.‘ . A

-in day care classrooms, the vards_ of the Children 5 Hospital in:

- S

Peking were provisioned with q/lorful, interesting, and cuddly toys .




LN

: . L. .. Aesthetics
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for sick children. Cames and rsgding materials were freely available

a

and used by the children, whd were permitted to visit and play with

each other._ Despite the presence of medical’ eqpipment, such as intra- .

<7

venous feeding devices attached to children, the wards often resembled

- v

play spaces rather than simply sickrooms,

The wall and shelf decor in Hong Kong child care centers often
dazzled our eyes with posters, toys, children s art work and con- s .
.structions. Both 'in Ja Japan ahd in Hong Kong there seemed to be- '
plenﬁifnl snpplyvand variety of toys available in a rainbo; of colors.
~ In Japanese kindergartens aesthetic touches in classroom decor
testified to a'pervasiyevahd”eXQpisite.sensihi;;ty to color, pattern,
Exanples included even the way books were

- AR

set out in the book -corntér, the way cubby loles were set up with col=-

. o R
and artistic.adrrangemeht.
orful shoes and slippers (which the .children must ‘change appropriately
for playing indoors or-out every Qime ghey‘move from ‘the one eviron- '
ment to the other), the way & doll play corner, was -arranged in & J

special intimate room'ﬁith'tatami mats.

Exposure to the traditional

dress, the kimono, with its elaborate ‘ornamental sash, the obi, was’ .

a part of every child's cultural experience. Also, kimonos were
provided 1n the drawers of a chest in. one dress-up area. In a ' -
k 2 c !
/
large kindergarten we visited, during lunch hour “the principal her- /-

self dressed in kimono and.graciously treated us to a concert of /
i

,mdsical selections\onpthe longvstringed koto. We ﬁgre also guests N
¢ . . . L

at a tea ceremony, whoge elements include slow, stylized rituals pf'

admiration and respect for the'beanty of the ceremon

v

- ations and service as well as for the beauty of the,serviné bowls.

N \
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Classroom walls in Japan displayed children's art work in pro=

fusioSF Large .easels and children enthhsiasticallyapainting at‘¢hem

were prominent in kindergarten classrooms both in Hong Kong and Japan.

N

.JapaneSe kindergartens had puppet stages, with +he scenery an& puppet oon

U -

stage curtains painted with cheery,‘realistic figurés by the kinder- .
/ v - ) .(" " K )
garten children themselves. ' . :
SN U SO
Dramatic Play‘and PErformance f’ . A .

- Chinese child care personnel‘promote children's public perform- -

anca of- dance, drama, and misic to an extent and of"a virtuosity which

v N

Ve found continuous.and remarkables Props and costumes,created spec-- .

/ " b ‘"\-...
dfically for dramatic play episodes‘ for ballets and for pantomimes ’
in the schools we visited,were characterized by grace and gaity. .

C

« "N

S

The finale of a performance of dance and music by even very young

.children often visually re¥embled a keleidoscope of color and beauty.

-

Culture in terms of,public performance for others is vigorously pro-
moted’ggbng childéen at every~age. Children learn to perform Plays- g

and dances for each other as well as for guests, both in the local ’”
. ’ .

day c?re centers and schools as well as in the special Palaces for

e
children_and youth which’ are equipped to train children in a wide var-

¥

iety of cultural activities and performing arts. In Shangbai we vis- ’

ited one of the- ten district Children s Palaces and a central city

Youth Pelace. LT : 4

In contrast to’ this public. presentation of .cultural accomplish- :
ments by children in China, we encountered no emphasis in Japap or ’d

(e
Hong Kong on.staged public performance and preparation for suzi public

cultural performances by/young children.. In,China we' Were tr

,.constantly to performances of” blassic hallet (incleing toe shoe danc- .

ing in red slippers by five year o'

s), poetry recitation, dramatic

»

.l ‘- - .‘ \ . 1\0

ted'\

[CANS
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play,folk dance, piano playing, instrument recitals, *songs. and choruses,
. ’ ; - - , -

by children from preschool age thr0ugh the “late teens.'

Often, as we a;rived dt a kindergarten many of the youngsters

greetlgg us w0uld already be‘wearlng the gloﬁhng and tell-tale facial
make-up whlch announced v1sually to uS that a performance treat was

‘e ’ .

vin store.later on_after our clqssroom v1s1ts. Personal decorations -
. . A\ . . >
. N ) . ) . R - - . N
, ‘and scenery props were used to'suggést the exotic.locales of Ghinese~ )
AY

-~ - 12

—ninority peoples. Tibetan costumes seemed rather p0pular in all schools.
Br1ght colored clrclets of plqmes, long vivid scarlet flbbons and ban- L
L 4

nersp crepe paper _flowér p0m-p0ms, large cardboard and paper mache props,, ,
Y. A . . ) R . . “ N .

such as orange and.gold and silver "trains'", two foot carrots and cabbages,

were, amchg the -many.materials used in music, danceoand d@hma even by

. v i N

.
toddlers and young preschoolers. The huge vegetables, for example, ‘were |
. ' B ' [ !

props for, 2. themat1c ‘play which pant0m1med e10quently~the!hard work the

s, o‘.

ch11dren carrled out in their School garden (the very garden that we

= ©

had béen admiring 0utdoors,earlier) artd the mobilization of their personal

- . : ~ . v
< .

. B \ . .
resourgfs in the growing of vegetables.' The finale celebratéd the children's.

asst0und1ng gardendng success and the large colorful vegetables were them
¢ ’ (-
lugged offstage by the K;ndergarten thespians. S L.

- 'l 7

The perv351ve real 11£e themes (children herd1ng sheep to shelti’

in a snowstorh milkmalds at, work soldlers washlng the1r clothes 1n '

“ PN N -

baslns, etc) of operaulc and ballet performances in Ch1na contrasteg

- ~. - - -

\ 1 -

str1k1ng1y with the prevalanee of mythologlcal and psycholOgical themesﬁ‘& h‘

s oy . ”*‘-..‘ Lo

more frequently ppesent Ln theseoart forms in our own Western culture.
~ - . . . M -
4 \, ' A . . «

.

and in the traditional Kabuki theatreand ‘Bunzaku puppet dramas of Japan. .

’ , . .”‘ . .
;ndeéh, fairy-tale or mythic themes, were also popular ‘in the’Peking Op-

Y . . ’

-
-
-
-
‘s

x
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/ era ballets in China prior to the Cultural'Revolution. On occasion

sope of thq'traditional mythological artrforms were present in the L

children.s performances. The dragon, that beloved symbol of long-
G N

evity and high drama, was put .on as a‘headdress in a playlet per-

formed in one of the kindergartens we visiteds ©o.

N
. . . - hd

“In China, ‘each performance,‘and these were frequntt§:informal

-« . s . N . .

asiwéll as formal,,ﬁrovidéd'an occasion‘for even ver;r&ouﬁg childrén
" to develop an awareness and an-appreciation of aesthetics, Here is;‘
a detailed enample or a teacher.guiding an informal dramatic'play
episode'with her gdass, which;?as on;a'patio ont pf.doors on a.bright »
hot-day: Some of the &indergarten\children in her group donned bunny
ears and haté:and carried colorful constructionjpaper'baskets’with;A"

.green shredded paper.te represent érass. The children were to act - ‘

a ~

out the story of a ‘young child reSponsible for leading his (or her)/

’ ~

commune 3 rabbits (acted by other children) out of their pen (sym-

»

*  ‘bolized by decprdted poles held by some children) and onto the fnesh u}

— A
7

green grass (to be‘imagined) where they were to graze and grow plump.

. o~

one Yittle rabbit acted rather lQnely and stayed apart from the others.

v

T, The stoﬂy line reqnired the ¢hild in charge of the rabbits to help .

.

this bunny rejoin his buddies and then all bunnies nibbled zestfully .

(pantomime) and peacefully alongside their comrades. This playlet
£ .
was acted out, several times during the long class sgssion.

different groups\of children donned the costumes -and assumed‘different

o 1 7

P . <. s . . . (84 ' A '\v
roles: The' children ,. whether they were actors or seated audience, seemed

to’enjoy the Spectacle anew with each repetitfﬁ?i PR . L.

Interestingly, Chinese- children in aﬁﬁong Kong kindergarten
w

‘e
-

Eachrtime, ..

o
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we;e absorbed in much the same genre “of d;amatic drxess-up play with

’Sn‘
. each other in ‘a classroom.. Groups ofkchilﬁlen wore horned cow héad-

a \

. dresses and vigorously acted 9ut a pantomime sketch for and with each

other.
Musié.

* A high regard,for participatory musdical experiences was evident
’ P i . .

R

jall the schools we/}is{ted in Ch%ﬁa. In the Children's Palaces3 music
_was everywhere‘treasured,‘played,ﬂstudied enjoyed- both with traditional
. . PO
Chinese instru;EQQs, such as the arthu (the Ch1nese Miolin) and with
| Western ones. The competence and perform1ngugrace of young children as
.'soloisfs\or as members' of an ofchestra or band was extrao§d1nary. }n-,
strumental and s1ng1ng lessons and rehearsals were efthusiasticalLy
entered 1nt;:z A spec1al 51ng song tone of VOlCe was often used”by the
,3 children in musical renditions. ~_In conirast,,Cnine;e;chdldren singing

Ed -
v

-~

in'music class in Hong Kong public schools sang in woice tanes such as
E * -~ - .

. ‘ ®
are used in our own coyatry. . . AR '//
s L ~ . o : Lo E, )

In Chi ~there ‘was a strong emphasls on music which was themaeic

\

and appropr1ate to the goals of the Cyltural Revolution. Esoteric or
- g4 - ]

Yy
-

\ . N
"elitist" music was d1sc0uraged. Some songs seemed to serve the goals of —
s ‘ S e RSP {
-revolution more than the goal§ of child development. For example, on

several occasions, we heard children’ perform a song_whjch‘militantly vowed

to aid what‘the song proclaimed as bhe longing of ?Tainanese:brdlhets" >

.
LX- " -

for: the1r freedom, We did ‘enjoy one of the current children ] songs so'~
. b -
~thoroughly - "Wo ai Peking Tien_ An‘Men (I love Peking s Tien Ap Men

- -
© A .

Square) that ‘'we' as a group learned the song together._ There did seem

» -

4

to: be a large repertoire of enjOyable melodies afid rhythms for child-
6 -
ren despite the/politicized thematic content of many songs X”.
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Aesthetics
Pdge 12

.Nature and mwytdoor eauty
; X > ) )}

’

‘ in Japan, the use of plant :and {lower arraggerents to create’

pauses of beauty in the iandscépe was typical of the school groundé-

.

we visited as well as of the parks and shr1nes where\school child-

-0
r, .

) red are frequently taken on outvngs by parents and by schoojls,

Japane&@’childred are exposed to. the Compositicm of aestReric har- &

s
.

monies Throu°h'r15ua11zed and carefully carn'ed out flower’ and

.
‘
.

plant ai;sagements The 51gn1;1cance and Lmuortance o' natural [/
. "
beauty as an aesthet1c value was part*cular’v ‘igh11ghted for us

A

dur*ng a visit to tbe ba1an Shrine in Kyota. cChildren and pdrents -

A 4
’,
wandered everywhere, gazing at the cbarm1ng ar'1’1c._aL lake whose
A .

- 4

. banks were fringed with tall ir rises olaz1ng ir :urples and other

b4 - t
more subtle hues, Here and there-a parent paused, even crouched
Yo - -~ . .
ﬂadown on a tlagsgone to’ point out carefully to her Young children
2.

. .
a particular-y beawtiful blooz= or'the vista of graceful iris

ters across the lake. . ’

2

In China, greenery for aesthét?c enjoy ant alene was not a¢§

mon. - In Pekimg, wvell-swept and tidv dirt expanses rather thag
N .

.

greenery extended between the trees tﬁaﬁ line parkways. A sreail

park in Shangha1 ‘along the r1ver‘ront charoed admission. Flower

beds such as the bed of rosee in front of jhe naia office of a

” .. .

- - -

‘. . - . ~
lar € comriune we visited were a rarity. Yet everywhere greener:
> . - .
° -~ = * B
that was edible as well a$ graceiul was avafladle for children:,
. . . - Y !
Childretr were helping. to harvest long green onigns and the fat
’ @D
green cabbage heads which were ripe in June, "Fach kimdergarcen

had a large’well-tended vegetable plot and often hutches for Yan-

¢

T |,
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of tastes,

‘provided 2ach of

slices,

‘g >
(1]
re
o

e 9

w

o w
[

w ot
.

. . oL -t
bits.+ Perhaps flwser gard=ns . and Sw2eping lawnas are ornamensa?
N \ N .
in China %o the
greenery of agricaltural ‘prodsction.

-

luxiries which must yjold <n pr:iority ur prés.n

. 2z - - ® + -

-Food - . - - . . a - 4

. ) [ ’ g
All the Asian sites_we visited provided a zouraet's delighr -

-

texture's.dad colors in

[ -

the meals avzilable A visie :

to the kitchens of a factory cantegn left us 2nvying the workers
L} - -

' - - °, - b
th2ir ordinary daily cafereria fare - andf:he.fantastjcglly

- ) .
prices. 1In a Japanes° klnd=rgarge1, We were forrunate endyzh to :

mh hundrads of :h%p box

. .
SEgZ;: uxXperts ¢ chi ‘4run eating th
]

luaches they had brought from Yose. One kindergarten g2narops!;

- 2
us With a tvpical box lunch consisting

seaweed-wrapped rice with roe 3“5'%3\55 of cold

.

an -artistic collage, too beausiful.to

[ ]
Th2 ==al was like a

. ¢ B ’
Cnildren dn group care in Ckinaz, Japan andé 4onz Xon

4
o o
- .

13

f£2d.and healthy vith access to their ow culturally rich . 1

.—1

culimary her
., . . .

. . . ‘..\\,'/
Clothing. Texrtiles, and Shoo decorations

Clothlno was 2n.area wﬁgrecultu*al ifrfarence$ were read:ii-

L 1 ~

In China, older chilﬁren and adules

a

apparent. for the mos: pz

L}
g
or
~

2 * 40
,.-ees?fZer slacks and long sleeved shirts. .The sabriety of aj-l:

- .

I3 e

clothing is in marked contras
g

- s,

to the gayly-co?

-

. .

- . oe o & . /

aair ribbons and the red ploqger scarves
{

whi?h adora

hildren,

The colorfal ¢lothing for children in China seemed to,be onz zore
51gn of tne loving care with which young chilizza were treated,
\‘ .
; . U
. 8nd respected everywhere we travelled-in China. Chin2 may not
- yet have gconoaic resourses sufficient for the plaating of gar- - e
: : . .t Y
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dens apd parks for the children of her crowced cities, Her sHops

1 .« * - * ) '- . = - .
may be somewhat drab in cen:trast to the torrcn:s of color:ulWS:gns
N ’ . i Fommem——pp

aad advertisements that seem to descend on .rhe pedestrian in the

- . .
)] P . \ . . . 4 . 3 o
streets of Nowloom (in Hong Xeng' or in Tokio.  vYet_the children

’ .

’

3.
oI Cirina, with their bright clothing and Mair bous and their: eyen *
. - S .

Cea

. . . _' -~ ‘4 . \ . .

7 brighrter eyeé seemed/:heQSelveg like  the é!s: precicus arrcistic ™
, N - . [
adornments of their society. . . J

. y ; oY . -

Conclusions

. - ‘ N ; S
Cur visit to children's care settings in three Asian sigeg\
.. ~ - . ° -
opened our eyes to.the potential "/
has Zfor earich¥ng the lives of ¢ . -

oany facets cof datly

» I
living experiences childrefi can be imbued with

1 !
. - 1

2 sense ol beauty, grace, pricde in cyltural heritage, and excellerce

. .
in personal zccomplishment in theg arts as well as an 2poreciailida

. i A
Yo

of the many varieties of aesthetic experiences.

e
. . . -~ ‘0,
We learmed too that sometimes there cay be less of, one aes-
e L R - .

thetic factor in a given cultural milieu, but th s'cayv be com-

pensated Zor by enhancements®and support in amothe
- a N

» ‘,:a"
- the growth of aesthetic semsibility and arsggsgcﬂgk 11s,=ayv bSe
. - . ° - - ) ° w‘
well rourished in children wherever they live and lexrn. | ..
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